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A DEBUT O F  G H A N A IA N  T R A D IT IO N A L  V ISU A L ART 
IN T O  L ITU R G IC A L  ART O F  THE C HR IST IAN  CHURCH O F  G H A N A
by A . K . Q ua rco o *
The C h ris tia n  b ib llc o -1  itu rg ic a l arts w h ic h  G hana in h e r ite d  was a w ho le  
'system ' o f  e a r ly  and la te r  C h ris tia n  a r t v ia  Europe. This is no t o n ly  so in the  
v isua l arts bu t a lso  in C hu rch  m us ic , and the pa tte rns o f w orsh ip  have been 
also p r in c ip a l ly  a l ie n .
S ince a w ork o f a r t is an a ttem p t to  express someth ing th a t is 'u n iq u e ' -  
an a ff irm a tio n  o f som eth ing tha t is w h o le , com p le te  and abso lu te  -  i t  is a 
form o f language in its own r ig h t .  As lan guage , i t  must be com m u n ic a tiv e .  
A ga in  good a r t may a ttem p t, among o th e r th in g s , to  represent an in te rg ra l 
pa rt o f com p lex  re la t io n sh ip s .
As an a id  to  c om m u n ic a tio n , the C h ris tia n  C hurch has l ib e ra l ly  used 
th is  p h e n om e no n ,a r t,fo r a v e ry  long t im e . S ta rtin g  from a la te  p e r io d , as 
when Rome was trans fo rm ed in to  a C h ris tia n  c i ty  a f te r  the  'c o n ve rs io n ' o f  
Emperor C ons tan tine  (3 0 6 -3 3 7  A D ) , we read o f  masses o f peop le  who  
deve loped  a new hope w h ic h  was re f le c te d  in th e ir  pa tte rns o f l i f e  and so, 
a r t .  To beg in  w ith ,  the new  com m un ities  met in rooms around tab les l ik e  
fam ilie s  and w ith o u t fo rm a l le a de rsh ip . The b a s ilic a  was among the firs t 
type  o f C h ris tia n  'C hu rch  houses' w h ic h  superseded the 'one room 1 in  
peop le 's  homes as the cong rega tions  g re w . Leadersh ip emerged and th is  
became the c le rg y .  The de ve lopm en t o f  ' r i t u a l '  and o th e r forms o f v isua l 
a id  to  g iv e  expression to  the  s p e c ia lity  and im po rtance  o f  the new re lig io n  
was a fo l lo w -u p .  C h ris tia n  a r t ,  w h ic h  was to  a g rea t e x te n t a u n if ie d  
system , responded to  the soc ia l s tru c tu re  and became 's e v e ra l ',  depend ing  
on the band to  w h ic h  peop le  be longed  a f te r  the R e fo rm a tion .
In tro du c in g  C h r is t ia n ity  in to  G h an a , the  m issionaries b rough t the  
Gospel in the garbs to  w h ic h  the y  w ere  accus tom ed . T he re fo re , the
* M r .  A . K .  Q u a rco o  is a Research F e llow  in S oc ia l A n th ro p o lo g y .
ARTICLES 54.
'm iss ions ' p reached  the G ospe l w ith  th e ir  d iv is io n s  plus th e ir  s tru c tu ra l 
and a e s th e tic  p re d ile c t io n s . The Roman C a th o lic s , and to  a s lig h t ly  
lesser e x te n t,  the A n g lic a n  denom ina tio n s , used a lo t o f v isu a l l i t u rg ic a l  
arts in w o rsh ip ; bu t the p la s tic  arts d im in ish  or d isappear w ith  the e x te n t  
o f a chu rch 's  rem ova l from Roman C a th o lic is m . The c r u c i f ix ,  w ith  or 
w ith o u t 'th e  body o f  C h r is t ',  is the one p la s tic  a r t w h ich  is used in a l l  
chu rche s . It appears th a t the c ru c if ix  w h ic h  sym bo lizes the l i f e  and  
dea th  a n d , o f  cou rse , the re su rre c tio n  o f  C h ris t -  tha t is , the ce n tra l 
f ig u re  and message o f C h r is t ia n ity  -  has become an essen tia l pa rt o f the  
"p a ra p h e rn a lia "  o f w o rsh ip .
In the Roman C a th o lic  and A n g lic a n  churches in Ghana there are 
usu a lly  n a tu ra lis t ic  figu res  o f C h r is t, M a ry , the m other o f Jesus, and  
many o th e r figu res  o f  m arty rs  and sa in ts . O n the w a lls , v a r ie d  a ic tu res  - 
im ag in a ry  p a in t in g s , re spec ting  the canons o f renaissance a r t ,  are hung .
The most e la b o ra te ly  de co ra ted  pa rt o f the chu rch  houses are the  
reg ions o f  the a l ta r ,  p u lp it  and le c te rn . O n the a lta r ,  u su a lly  stand 
many c a n d le s t ic k  ho lde rs  cast in brass o r b r ig h t m e ta ls . Some a lta rs  have  
a num ber o f  'e f f ig ie s ' w h ic h  are m ostly  d e v o tio n a l bu t a lso sometimes 
b ib l ic a l f ig u re s . The a lta rs  are no t o n ly  b r ig h t ly  l i t  bu t are a lso cove red  
w ith  y e l lo w ,  re d , w h ite  or b la c k ,  depend ing  on each p a r t ic u la r  occas ion
O n o r a round the  a lta r  in c e n c e -b u m in g  re ce p ta c le s , fon ts , and  
appara tuses fo r  s p r in k lin g  h o ly  w a te r on the a lta r  o r the c o n g re g a tio n ,  
b e lls  and o th e r d e v ic e s , as v isu a l a ids in w o rsh ip , are fo u nd .
For the le c te rn , a brass eag le  w ith  ou tspread w ings has become  
p re s tig io u s . The p u lp i t ,  w h ic h  used to  be in the m idd le  o f the reg ion  
o f the  a l t a r ,  is now  o fte n  pushed to  one side -  r ig h t or le f t  -  bu t in fro n t 
o f  the a l t a r .
C hu rch  b u ild in g s  in G hana were easy to te l l  a pa rt from o th e r types  
o f houses. Romanesque churches (100 B C -A D  1150 ), and those in G o th ic  
s ty le  (11 50 -1 400 ) w ere the types a im ed a t in G h a n a . The Engl ish and  
W elsh types o f ca th e d ra l l i t te re d  the w ho le  c o u n try . R ecen tly , how eve r ,
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there has been a b reak in th is  tre n d , and some new chu rch  houses in Ghana  
are ra the r 'u n o r th o d o x '. The fo llo w in g  M e thod is t C hu rches , are examples  
o f such unorthodox ones: the W inneba C hu rch , C a lv a ry  C hurch in  A c c ra ,
S t. Paul's in Tema and Emmanuel C hurch in La bad i. Then the T r in ity  
C o llege  Chape l a t Legon, the  S t. Louis Church in  Kumasi are a lso u n ­
orthodox b u ild in g s ; the A lta r  o f  S t. M a ry 's  Secondary S choo l, A gg rey  
Chapel in A ch im o ta  are no t o f  th e 'o ld  s c h o o l'.  This ca ta lo gue  does no t 
exhaust the lis t o f  a l l  the  chu rch  houses in G hana w h ic h  are 'u n o r th o d o x '.i ^
Indeed, the denom ina tio n  w h ic h  used to  be most o rthodox  is becom ing the  
least o rthodox in th is  m a tte r .
S ig n if ic a n t ly ,  the  Roman C a th o lic  chu rch  has, s ince  the appea l o f  
Pope Paul in 1967 , been a lm ost in the fo re fro n t o f  research in to  the  type  
o f a rt w h ich  w i l l  be re a l ly  m ean in g fu l in  the A fr ic a n  c o n te x t .  From south­
western N ig e r ia ,  Father K e lv in  C a ro ll reports th a t severa l commissions to  
q u ite  a few  a rtis ts  and cra ftsm en in the  task o f  c ry s ta ll iz in g  the Gospel 
v is u a lly  have been g iv e n . T oday , a rtis ts  from the schools o f  Yaba C o lle g e  
and Z a ria  U n iv e rs ity  are a lso  be ing  g iv e n  th is  type  o f  ass ignm en t. As in  
o the r co u n tr ie s , i t  is repo rted  th a t the  task o f  c re a tin g  l iv in g  C h ris tia n  a r t  
is made d i f f ic u l t  by  the  'c u ltu ra l ba ckg ro und ' o f  the chu rch leaders who  
have accep ted  the canon o f W estern C h ris tia n  a r t as the norm -  the a r t o f  
the church m i l i ta n t .
The e xpe rim en t among the Roman C a th o lic  C hurch in N ig e r ia  is 
s ig n if ic a n t,  bu t i t  w i l l  be a b o ld  ven tu re  to  a c cep t in its e n t ire ty  the  
suggestion o f C a rd in a l Le rca ro , one -fim e  p res iden t o f the  'L itu rg y  
C ons ilium ' who sa id : 'L e t even the most hum ble common th ings  th a t are
mass produced be in tro du ced  in to  c h u rc h e s . '^  M aybe th is  is no t e x a c t ly  
w ha t is needed now .
S u re ly , C hurch a rt needs to  be b ib l ic o - l i t u r g ic a l ,  b u t above a l l ,  
a rt lin k e d  w ith  a rc h ite c tu re ,  m ura l p a in t in g ,  fu rn itu re , and sym bo lic  
signs in the case o f  G h an a , c ou ld  be use fu l too ls  fo r C h ris tia n  e vange lism .
See Ins igh t and O p in io n 'V o l .3  N o . 2 , 1968 , p . 6 9 .
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In G h an a , the  most re ce n t and g rea tes t 'd e v ia n t ' in  the  m a tte r o f  chu rch  
a rc h ite c tu re  and b u ild in g  is the Emmanuel C hu rch ^  in  L a ba d i, nea r the w e l l -  
known and o ld e r P resbyte rian C hu rch . Its un iqueness lie s  in  the e x p lo ita t io n  
o f  some o f  the g rea tes t a r t  symbols o f the  peop le  o f  G hana  and th e ir  in c o r ­
po ra tio n  in the b ib l ic o - l i t u r g ic a l  arts o f  the  C hu rch . The C hu rch  was fo rm e rly  
opened fo r p u b lic  w o rsh ip  by the p res iden t o f  the  M e th od is t C on fe rence  o f  
G h an a , the  Rev. T .W .  Koomson, on the  9 th  day o f  A ugus t, 1967 .
W o rked  a c tu a lly  in to  the w a lls  are m o tifs  u s u a lly  re fe rre d  to  as A d in k ra  
des igns . A l l  a long  the  w a lls  o f  tw o  long sides o f  the b u ild in g  are the  pa tte rns: 
na m e ly , the 'G y e  N yam e* -  G od  is the answer -  o r e x cep t G od ; the e ig h t - r a y  
sun or s ta r; th e *M m usu y id e '-  s a c r if ic e ; the 'D w enn im m en ', the s ign o f a lam b ,  
h u m i l i t y  and d iv in i t y ;  and th e 1 F ihank ra1, the"*louse ho I d . For the  f irs t  t im e , a t  
least in re cen t t im es , the a ttem p t has te e n  made to  use the signs in such sequence  
as to run as a 's e n te n c e ' .  G od ; son o f  the  sky , s a c r if ic e ,  ram and h o u se ho ld .^  
When verbs ore su p p lie d , we ge t som eth ing l ik e  th is  -  'G o d 's  son became a 
s a c r i f i c ia l  iamb fo r the h o u s e h o ld '. This is the co re  o f the C h ris tia n  message. 
There is , o f  course, the c a rd in a l p o in t o f the R esurrection on w h ic h  the fa ith  
stands.
Fcr from be ing  fa r - fe tc h e d , the tra n s la t io n  is exp ress ive o f  G hana ia n  
ind igenous b e l i e f .  The Supreme G od expressed h im se lf in  a s o n .^  G od in  His 
Son was made a s a c r i f i c ia l  lamb fo r the freedom  and peace o f  h u m a n ity .
Emmanuel Church is a l i t t l e  s o c ie ty  o f the A c c ra  M e th od is t c i r c u i t .  It  
s ta rted ba re ly  ten years ago to  meet the needs o f  a few  AAethodist friends  
who had t r a v e l le d  p r in c ip a l ly  from A kan  areas to w o rk  in A c c ra .  Soon 
i t  was jo in ed  by dynam ic  members in the  v i c in i t y ,  in a s in g le  yea r  the  
chu rch  house was b u i l t  and opened fo r p u b lic  w o rsh ip .
3
M r .  A . C .  D en teh ,  in c o n ju n c t io n  w ith  the a r c h ite c t ,  M r .  B . A .  Sackey  
(a depu ty  commiss ioner o f  p o lic e  -  G h a n a ) , d id  th is .  They g iv e  the c re d it  
howeve r to  the b u i ld in g  com m itte e  o f  the  C hu rc h . M r ,  D en teh  Is the most 
recen t t rans la to r  o f  the B ib le  in to  A s h a n t i,  a d ia le c t  o f  A k a n . He has been  
in te res ted in A kan  language and customs s ince  1928 .
^ See the Sonship o f  the Lakpa . Research Review  V o l . 3 N o . 3 o f  1967
A  . K . Q u a r c o o .
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The sign ' G ye  N yo m e ' has a lo t more to  say than is u su a lly  
assigned to  i t .  It is the  g rea te s t s ing le  ' l i t t l e  s ig n ' w h ic h  ep itom izes  
the a ttr ib u te s  o f  the  G od  o f  a l l  c re a t io n . He is e te rn a l,  hence the  
s p ir it  o f  man is e te rn a l.  A lth o u g h , He d ie d ,  He live s  and the A to n e ­
ment makes man a l iv e .  As long as G od  ex is ts  man l iv e s , and i t  is He 
a lone  who has f in a l ju r is d ic t io n  ove r the s p ir itu a l s e lf o f m an . G ye  
Nyam e wu na mawu 'M y  dea th  comes o n ly  when G od d ie s . ' This re ­
echoes the b e l ie f  in  l i f e  a f te r  ph ys ica l dea th  w h ic h  is shared by a l l  in  
the ind igenous b e l ie f  systems.
The Nsoromma o r son Qf  the  sky , makes com prehension o f  the d o c tr in e  
o f w orsh ip  o f C h ris t poss ib le ; fo r the  ideas o f  the  son o f G od and the sons 
o f G od are p re v a le n t in  G h an a .
M usuyi (s a c r if ic e )  is a fa m il ia r  o c c u r re n c e . That the son o f G o d ,  
as a ram , D w enn im m en , was s a c r if ie d  is com p rehen s ib le . The F iha nk ra , 
househo ld , as a sign fo r hum an ity  is es tab lished  in the m ind o f the G h a n a -  
ia n . A  synthesis o f  the  idea d e p ic te d  by the signs in  the  m inds o f  those 
who en te r the chape l shou ld  be a g rea t means o f  impressing on them  the  
re a l i ty  o f the G od  the y  seek to  w o rs h ip . A bove  a l l ,  the id e n t ity  o f  the  
'in d igenous  G o d ' to  the  C h r is tia n  G od  appears to  be re ve a le d . The 
c u rta in  is ra ised and the  d is il lu s io n  w h ic h  o fte n  comes to  the G hana ian  
C h ris tia n  in tim es o f  'c r is is ' may a lso  be m it ig a te d .
The F ihankra the sign o f  the  househo ld , rem inds men o f the u n i­
versa l b ro the rhood  o f  m an . This is a g a in  the  message o f the  chu rch  
w h ich  is a lso a v a lu e  o f  G hana expressed v is u a l ly .  C h r is t ia n  th e o lo g y  
unde rlin es  th is  same id e a . It teaches fe rv e n t ly  th a t the sons o f G od  are  
marked ou t by th e ir  lo ve  fo r one a n o th e r. The famous pa ra b le  o f the  
G ood Sam aritan and the  Song o f  Love te l l  the s to ry . O n  the top  o f  
the C hu rch  o f  C h ris t the  K in g ' in A c c ra ,  th is  s ty l iz e d  form  o f the type
5 S t. Luke 1 0 : 3 3 .
^  I C o r. C hap te r 13: 1 -  13 .
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o f  house v e ry  much lo ved  by the G hana ia n  is d is p la y e d . The s ig n if ic a n c e  
o f  th is  is th a t a l l  w ho e n te r shou ld  l iv e  in  lo ve  as peop le  o f  one househo ld .
A  few  o th e r a rts  present in the chu rch  are  the fo l lo w in g :
The bap tism a l fo n t in  th is  chu rch  is a t ra d it io n a l dwasen (A kan ) Kaduo  
(A dangm e ), p itc h e d  on the N yam edua . The N yam edua be ing  a b ranch  
o r tru n k  w ith  a th re e -p ro n g e d  fo r k .  The A lta r  is a m ale and fem a le
re p lic a  o f  the  g re a t t ra d it io n a l A kan  S to o l, used as a househo ld s too l bu t  
a lso  e s p e c ia lly  as an a r t i f a c t  o f  rega l ism and m ys tic ism . As seen in  the  
p ic tu re ,  the  s too l has embossed on the c e n tra l p ie c e , Sekyedua, the  'G y e  
N ya m e ' s ym b o l. Instead o f  one type  o f  te e th  on the Megs' o f the s to o l,  
bo th  the  fem a le -sh a rp  o r p o in te d  v -shaped  sp ikes , s ym bo liz in g  fe m in in ity  
and the  b lu n t u -shaped  w h ic h  in d ic a te  m a s c u lin ity  are in c o rp o ra te d . The 
com b ined  des ign is m eant to  in d ic a te  th a t G o d ,  whose 's to o l' the a lta r  is , 
is bo th  m a le  and fem a le  -  fa th e r-m o th e r G o d . A bove  the  a lta r  is a p la in  
c r u c i f ix ,  and a h a lf-m oo n  s ta te  um b re lla  as seen in the p ic tu re .
W ha t a re  the  spec ia l po in ts  abou t th is  new  type  o f  l i tu rg ic a l a r t?
The idea o f  G od  as a K ing  and the  K ing  o f  K ings is b lended  w ith  the  
g re a t idea o f  G od 's  b lessing com ing to  men l ik e  the d ew . The k in g ly  a r t  
underscores the idea th a t G od  is en th roned  no t o n ly  o ve r us bu t in us . 
C h r is t ia n ity  is un ive rsa l and no t a lie n  to  o r in c o m p a tib le  w ith ,  the  ind igenous  
G h ana ia n  G od  and b e l ie f .
The ra il in g s  w h ic h  cu t o f f  the a lta r  from  the fo n t,  le c te rn  and  
p u lp it  a re  de co ra te d  w ith  re p lic a  o f  the  A kan  t ra d it io n a l s ta te  swearing sword  
made o f  ir o n .  The h i l ts  a re  p a in te d  go ld e n  and the b lades g re y , w ith  
b la c k  b in d in g . W o rked  in to  the  b lades are t ra d it io n a l des igns , and a lso  
the  t ra d it io n a l C h ris tia n  cross -  the p e n d ic u la r crossed w ith  a sho rte r 
h o r iz o n ta l b a r .
The s ta te  swords rem ind peop le  o f  G od 's  prom ise and convenan t 
w ith  h u m a n ity . He hps sworn to  men th a t w he re ve r the y  a re , He is , and  
th a t ,  He w i l l  n e ve r fa i l  h u m a n ity . This rem inds us o f  the  c h ie f  in  A k a n ,  
and  fo r  th a t m a tte r most parts o f  G h an a , who swears an oa th  to  his ch ie fs  
and peop le  to  be up a t th e ir  c a l l and be th e ir  c h ie f  and d e fe n d e r. The
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essence o f the s ta te  sword is th e re fo re  no t o n ly  to  add to  the e le gance  o f  
the rega l d e co ra tio n  bu t a lso  to  be a constan t rem inde r to  a l l  who en te r  
o f G od 's  p rom ise . H is prom ise is , s u re ly , to  a l l  who en te r and take  H im  
se rio us ly . A n y tim e  peop le  knee l a t the ra il in g s  to  re ce ive  the e lem en ts , 
they are aga in  v is u a lly  rem inded o f H is prom ise even as the accom pany ing  
words from the p rie s t,a s  he o ffe rs  the e lem en ts o f  the H o ly  C om m un ion , 
are sa id .
The phenomenon c a lle d  the c e le b ra t io n  o f  the H o ly  Comm union is , 
o f course, a lso  known as the  'S a c r if ic e  o f  mass' in the Roman C a th o lic  
denom ina tio n , b u t 'E u c h a ris t ' o r 'T h a n k s g iv in g ' in the A n g lic a n  s o c ie ty .  
The purposes are  an obed ie n ce  to  the  d iv in e  in ju n c t io n  o f  C h r is t, an a c t  
o f Remembrance o f  C h r is t ,  H is lo ve  and the 'C o n ve n a n t' to  men; an a c t  
o f 'a p p ro p r ia t io n ' in  w h ic h  C h ris tian s  c la im  th e ir  m erits  in H is dea th  and  
the blessings o f  the  'C o n v e n a n t ';  an a c t o f  'S p ir itu a l n o u r ishm en t',  
C onfess ion , C onsec re tion  and fe llo w s h ip  w ith  o th e r b e lie ve rs  past and  
p resen t. In the  Emmanuel C hu rch , the  e lem en ts a re  b rough t from the  
a lta r  w ith  the  sign o f  G ye  N yam e -  the  s ign ,w e  have sa id ,rem inds us tha t 
we d ie  o n ly  w hen G od  d ie s . '  In a v isu a l form  the b e l ie f  in the e te rn ity  
o f l i fe  is c ry s ta l l iz e d .
The cross d is p la y ed  is in the  form  o f the C h ris tia n  cross, bu t the  
crux decussa, Mbeamu (X ) ,  c ou ld  have been e q u a lly  a p p lic a b le ; fo r  
i t  is a sign fo r N ya m e , the  C rea to r o f  the  U n ive rse . Danquah agrees  
w ith  M e y e ro w itz °  th a t the  same sign (X ) w h ic h  is a symbol fo r q u ee n -  
mothers, represents the  G e n e tr ix .  The m a le cross is the 'e q ua l-M m b ' 
cross. This is o fte n  com b ined  w ith  an (0) w ith  a do t in the m id d le .
K an to .
N o t u n lik e  the  C h ris t ia n  cross, th e y  d raw  a t te n t io n  to  the  fa th e r -  
son-and s p ir it  t r in i t y  and focus a t te n t io n  on the  in d e s t ru c t ib i l i t y  o f  the  
human s p ir i t .
^  G a la t ia n s  2 .  20 (C h r is tia n  B ib le )
8 ?Eva M e y e ro w itz  -  R ev iew  o f  the  C u ltu re  o f  the A kan  by J .B .  Danquah
in A f r ic a ,  1 9 52 ^ p . 3 6 0 .
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The C h r is t ia n  cross, o f  cou rse , is s ym bo lic  o f  L ife , d e a th , and  
re s u rre c t io n . S p e c if ic  and many are  the  ideas con ju re d  by i t .  Its presence  
is , th e re fo re , a 'b o o k ' w he re in  may be read the w ho le  fa c t o f C h r is t ia n ity ,  
C h ris t ia n  L ife  and C h ris tia n  w o rsh ip . It seems th a t the idea o f  using the  
a ccep te d  C h r is t ia n  form  o f  the  cross, w h ic h  nonethe less is no t too  removed  
from  the  ind igenous fo rm , is to  h e lp  in d ic a te  the sameness o f  the  idea the y  
bo th  c o n ve y .
'N y a m e d u a 1 and the  po t a re  the  usual w ay o f  in d ic a t in g  th a t G od  is 
w ith  the househo ld  o r sh rine  o r w ha te ve r has th is  p ie ce  be fo re  i t .  I t  has 
been no ted  th a t in the re lig io u s  system o f  the G h a n a ia n , G od  is trans ­
cen de n ta l and in com p rehens ib le  and i t  is im poss ib le to  represen t H im  n a tu ra -  
l i s t i c a l l y .  The commonest w ay  o f  rem ind ing  peop le  o f  G od  and His blessings  
is by  th is  s im p le  means o f  the N yam edua .
O ne  o f  the  'e ssen tia ls ' o f  th is  N yam edua is th a t the  forks w h ic h  ca rry  
the  po t shou ld  be th re e . I have seen fou r forks in a few  p laces ; bu t th is  form  
o f  the  N yam edua is no t p a r t ic u la r ly  A k a n . O f  cou rse , in parts o f  the  N o rth  
th e re  is a type  o f  th is  shrine rep resen ting  the idea o f  the N yam edua , w h ich  
has no forks a t a l l  b u t a broad h o llo w  to p . The p r in c ip le  o f  the C h ris tia n  
T r in ity  is read in to  N yam edua w ith  the  th ree  fo rk s , and appears to  f i t  in  
w e l l .  This is the  reason fo r the  a d op tio n  o f  the  th re e - fo rk e d  N yam edua  
in  Emmanuel C hu rch  as the  base o f  the po t fo r the fo n t.
The po t is s ym bo lic  o f  lo v e , c le a n lin e ss , k indness and l i f e .  The pot 
"D w asen " (A kan ) "K aduo " (Adangm e) is the  ba th  p o t .  Its s ig n if ic a n c e  as 
pa rt o f  the  fo n t is in d ic a t iv e  o f  the c leans ing  e f fe c t  o f  the  C h ris tia n  
baptism  -  Though ou r sins be s ca r le t He washes us c le a n .
The s to o l is c ru c ia l in  the  a r t o f  the  Emmanuel C h u rch . I am 
c u r re n t ly  lo o k in g  a t the  s too l in  A ka n la n d  and w ou ld  l ik e  to  suggest th a t 
i t  appears to  be a v e ry  a p p ro p r ia te  v isu a l a r t in th is  new  sphe re . M y  
hypo thes is  is th a t i t  is a symbol o f  s o l id a r i ty ,  and lo ve ; a t the  same tim e
9 |sa iah  1 . 18 . Ps. 51 2 . 7  A c ts  2 2 . 16 . 1 C o r . 6 . 11 .
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an a r t ifa c t  whose assoc ia tio n  w ith  gove rnm en t and p o l i t ic s ,  m ag ic  and  
r itu a l,  the w o rld  o f  the  l iv in g  and the ances to rs , is ve ry  s ig n if ic a n t .
It is m ean ing fu l to  the G hana ia n  and it  c o u ld  be a medium  th rough w h ich  
the cen tra l message o f  the C h ris tia n  G ospe l c ou ld  be made m ean ing fu l to  
Ghanaians who a lre a d y  know  o f the b la c k  s to o ls , bo th  as a lta rs  o f  the  
ancestors and the mundane th ings  w h ic h  h e lp  to  rem ind them o f th e ir  
h is to ry , u n ity ,  s o l id a r ity ,  c o n t in u ity  and l in k  w ith  the dead , the l iv in g  
and the y e t - to - b e - b o m . This is why it  may be a use fu l v isua l a r t to  
he lp  peop le to  com prehend the  te a ch in g  o f  the chu rch abou t the na tu re  
o f the C h ris tia n  S p ir it  w o r ld .
The way the P resident o f  the M e th od is t C on fe rence  and the w ho le  
counc il o f the C le rg y  a ccep te d  th is  new  id e a ,c o n ce ive d  and exe cu ted  in 
th is new Emmanuel ch u rc h ,is  an in d ic a t io n  o f  the appa ren t m a tu r ity  o f  the  
church and her preparedness to  do som eth ing con c re te  abou t the o ld  method  
o f evangelism w h ic h  peop le  have com p la ined  o f in th is coun try  fo r some 
time past.
The keenness o f the A k a n , fo r e xam p le , abou t the du ties  and awe fo r 
the c h ie f ,  and the v e n e ra tio n  o f the ancestors th rough stools c ou ld  be w e ll 
adapted to C h r i s t i a n i t y . ^
More serious study o f the arts o f  G hana in gene ra l w i l l  c e r ta in ly  
be useful to  e vange lis ts ; fo r a t le a s t, the foundam enta l and rud im en ta ry  
educa tio na l p r in c ip le  o f te a ch in g  from the known to  the unknown w i l l  be 
observed, and e l im in a t io n ,  i f  the re  shou ld be a n y , w i l l  be by h e a lth y  
substitu tion  a n d , o r ,  a d a p ta t io n .
D r. P. Sarpong in the con c lu s io n  o f his a r t ic le  on "A kan  S to o l" ,  
Anth ropos V o l .  62 1 /2  1967 re ite ra te s  th is  soc ia l fa c t -  the fa c t  
tha t the con cep t o f  the stoo l and w ha t i t  means to  the A kan  cou ld  be 
e x p lo ite d  in  C h ris tia n  w o rsh ip . How to  do th is  needs a lo t o f  b a c k ­
ground research and p la n n in g . He is n o t a lo ne  in th is  hope . Indeed , 
the C a th o lic  C hu rch  is show ing a lo t o f  in i t ia t iv e  in th is  m a tte r o f  
f in d in g  and using m ean in g fu l chu rch  a r t  to d a y .
A R T I C L E S 62.
2 '  S t : 11 'n ,,de ,he The motffs
ARTICLES 63.
3 .  The fo n t -  in  the  fo re -g ro u n d ,  
w ith  pa rt o f  the a lta r  area in 
the ba ckg ro und .
he A lta r  -  A kan  S too l w ith  
ie  C ru c if ix  and the  h a lf  moon 
la te  u m b re lla . N o te  the  
eye ' beh in d  the c r u c i f ix .
ARTICLES 64.
5 . The A l t a r .  The S to o l.  Note 
the sp ikes on the  S k y  dua on: 
rounded em be llis hm en t on it, 
and the  emborsed s ign -  Gye 
N yam e .
6 ‘ The A , fa r / c ruc i f ix  under the 
state umbre lla .
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